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one who goes in search of her paramour and while setting out she
removes her gingling anklets to go unnoticed by any one. [n the
darkness Kzcaka touches the feet of Bhzma and feels the absence
of the anklets. So he compares her to Abhisdrikd and asks her
to kick him as a love-sport. Ironically Bhzma fulfills the desire of
Kzcaka and kicks him in the duel later.

On hearing such an expression from Kzcaka, Bhzma too an-
swers him in a feminine tone as follows ^TT g ^TT ^FTSR ^fl(n ^ Tp^n:

... T^l^^y^^l^l-HcO^l^fH^^dl^ Here also Agastya makes use
of double entendre (Y^T:) which is not difficult to comprehend.

Bhzma tells Kzcaka that he should not think her a lady being
pressed of infatuation and in such a case by his heavy pressure
(squeezing) he (Kicaka) will feel the touch of the divine damsel
Rambhd. This suggests instantaneous death for Kzcaka. The word
^l^pi'.fl^in.used in this context, maybe understood in two ways.

It may mean pressing of thighs '^?i^41^4r for Kzcaka and heavy
squeezing ^1^1^-iT for Bhzma.

The skill and propriety of Agastya is clearly discernible in the
following verse:-

^^^cqcM^cM^^ i

rd^9<dm^Ti^^ O^c^^c^i 11 (io - 92)

The Epic in the same context describes at length the duel
between Bhzma and Kzcka. But it is a secret lonely place where
both of them met. Any leak about their identities will cause much
damage both to their person and prestige. Naturally they can not
indulge in any noisy bouts. So Agastya makes his Bhzma and
Kzcaka fight their duel silently avoiding all war cries, in fear of
being heard by others.

At the end of this while describing the fight between the
king of Trigarta and Virata Agastya writes the following line
W^rfw^ld^^Hch ^f^f: The lengthy compound which carrier

the quality of 'Ojas' in it suggests the terrific battle and the syl-
lables used therein heighten the sound effect of the verse and in